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In tro duc tion
This book deals with the study of the Si -
cil ian De fence; how ever, the the o ret i cal
de vel op ment has been so sig nif i cant in
re cent years, that try ing to cover all the
vari a tions of such a pop u lar de fence is
some how a uto pian dream. There fore,
this book is con tent to of fer a rep er toire 
for White based on 1.e4 c5 2.Àf3 fol -
lowed by 3.d4.
The Si cil ian is the most widely used de -
fence. Ac cord ing to dif fer ent da ta bases
and dif fer ent pe ri ods, per cent ages may
vary, but will be around 20%; if we take
into ac count only those games start ing
with 1.e4, the per cent age of Si cil ians
may reach 40%. Fur ther more, those fig -
ures have been in creas ing in re cent
years.
There fore, my pro posal is a rep er toire
based on the Open Vari a tion, that start -
ing with 2.Àf3 and vir tu ally al ways fol -
lowed by 3.d4. I think it only log i cal to
de vote our best study ing ef forts to a po -
si ti o n that will prob a bly arise quite fre -
quently in our games, and to choose
sec ond ary lines against defences we
won’t face so of ten. Vast prac ti cal ex pe -
ri ence also in di cates that, against the Si -
cil ian, the pros pects of an ad van tage
with other moves than 2.Àf3 are not
great. Flex i bil ity and the sur prise fac tor
is one thing, and bas ing our rep er toire
on harm less lines is a quite dif fer ent
one.
My gen eral phi los o phy for de vel op ing
an ope ning rep er toire is based on the
fol low ing ap proach: against main lines,
play main lines; against sec ond ary lines, 
play sec ond ary lines; against un sound
lines, play the ref u ta tion. Some am a teur 

play ers have asked me why, and I will
try to state my case now:
- Main lines are usu ally the best and the
most fre quent in prac tice. Be ing the
most fre quent, it is worth be ing well
pre pared against them; be ing the best,
we are not likely to find a way to an
edge in sec ond ary lines.
- We won’t face sec ond ary lines so of ten 
there fore it is less prof it able to spend a
long time on them in our prep a ra tion.
A fur ther point is that we would run the 
risk of reach ing a good po si ti o n, but
one in which our op po nent has far
clearer ideas. A sec ond ary de fence is
much more likely to of fer sec ond ary
lines with good pros pects for an edge.
- Fi nally, it is worth search ing and find -
ing a ref u ta tion against a weak sys tem,
since it will work for ever. Be sides, these
defences will usu ally take us by sur prise 
and we need a con vinc ing prep a ra tion
against them.
Of course, this is a ba sic ap proach and
must be adapted to each par tic u lar case.
Quite fre quently, main lines may be -
come sec ond ary and vice versa; even
some un sound lines may be re ha bil i -
tated, though this is less likely to hap -
pen. A flex i ble ap proach is al ways nec -
es sary.
Our play ing style must have its in flu -
ence as well when it co mes to build ing
our rep er toire. How ever, if our style
does not in volve an open game against
the Si cil ian, then we should con sider
whether 1.e4 is right as our first move
af ter all.
Al though this book rec om mends main
lines, from the point of view of the cur -
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rent state of chess the ory, the rep er toire
we pres ent also tries to ful fil the prin ci -
ples of econ omy and co her ence, by
choos ing lines that can trans pose into
one an other, when ever pos si ble, or that
share stra te gic ideas.
Thus, there is one set-up which con sti -
tutes the core of this rep er toire. It can
be used (ob vi ously, with im por tant ad -
just ments) against a wide range of vari -
a tions (Najdorf, Scheveningen, Clas si -
cal, Taimanov, Dragon, Kupreichik and
some sec ond ary lines). This set-up is
based on the moves f2-f3, Ãe3, ©d2
and  0-0-0.
I have al ways con sid ered cas tling on the 
queenside in the open Si cil ian to be
rather log i cal: the rook im me di ately oc -
cu pies the only open file (for White).
The po si ti o n of the f-pawn al lows some 
dis cus sion. For many years, the gen eral
trend and al most a sa cred rule was the
idea that White can not de velop any ac -
tive play against the Si cil ian with out the 
move f2-f4. Al though well founded
upon a wide ex pe ri ence, I have the feel -
ing that this the ory has been in dis crim -
i nately ap plied, thus lead ing White into 
trou ble in sev eral vari a tions. The rea son
is that it fu els Black’s counterplay along
the a8-h1 di ag o nal, with pres sure on e4 
and, from that weak point, on White’s
po si ti o n as a whole.
In the f2-f3 set-up, the point e4 has a
solid de fence. There is no need for
White to worry about this square, and
his plan is clear-cut and easy to carry
out. This might be, if not a the o ret i cal,
at least a prac ti cal rea son why White’s
re sults with this set-up have gen er ally
been so re mark able. Fischer’s com ment
that the Si cil ian Dragon was a weak de -
fence be cause an am a teur as White
could eas ily de feat a Grand mas ter with

the Rauzer At tack, can be ap plied to a
cer tain ex tent to other lines. 

About the struc ture of this book
I have de cided to pres ent the book as a
col lec tion of an no tated games, be cause
I think this way the ma te rial will ap pear 
less dull. The read ers may use it as a ref -
er ence book or read it from be gin ning
to end, in or der to be come fa mil iar
with the most fre quent tac ti cal ideas,
trans po si tions and stra te gic plans.
A di vi sion has been made in four main
Sec tions. The first con tains mi nor sec -
ond moves for Black af ter 2.Àf3, Sec -
tion 2 deals with 4...e5, 4...g6 and
4...Àc6 sys tems af ter the ex change on
d4, and in Sec tions 3 and 4, re spec tively 
the sys tems with 2...e6 and those with
2...d6 are dis cussed. Al most all sys tems
have an in di vid ual chap ter, though
some have far less ma te rial. In my view,
the cur rent prep a ra tion and com pe ti -
tion meth ods (I’m think ing es pe cially
about open and rapid chess tour na -
ments) force us to pos sess an ac cu rate
knowl edge of some spe cific ref u ta tions
and fa vour the use of sur prise vari a -
tions. Many of these sur prise weap ons,
de spite their the o ret i cal weak ness, pose
al most in sur mount able com pli ca tions
in over-the-board play.
Fur ther more, my aim has been to pro -
vide the reader with a com plete rep er -
toire and there fore to an swer clearly to
the ques tion of what to play in all rea -
son able po si tions.
At the be gin ning and at the end of each
chap ter I have in cluded short sec tions
in tended to make the study eas ier, but
not strictly nec es sary for an ex pe ri -
enced player.
The chap ters open with the ti tle and the 
di a gram re flect ing the start ing po si tion
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of our study. The stars (* to *****)
are a sub jec tive eval u a tion that can
guide the not-so-ex pert read ers on the
im por tance of the vari a tion. For most
read ers, the stars will show the au thor’s
re spect to wards each set-up. They are
in tended to eval u ate the the o ret i cal
strength, the his tor i cal im por tance, the
fre quency of use and the prac ti cal vir -
tues of a spe cific sys tem; of course, ev -
ery player could have his own eval u a -
tion. In my opin ion, there are a lot of
un der rated vari a tions in the Si cil ian
(and a few, over rated). I have the feel -
ing, re in forced by writ ing this book,
that many are play able and pose prob -
lems for White, if the first player in -
tends to achieve an edge.
The in tro duc tion tries to guide the read -
ers on the themes of the cho sen line and
its re la tion ship with other vari a tions.
The his tor i cal note is a small hom age to 
those peo ple who have con trib uted the
most to the de vel op ment of the vari a -
tion. Due to ob vi ous space con straints, a 
deep re search on the is sue is out of the
ques tion. Here I feel obliged to men -
tion the real fa ther of the Si cil ian De -
fence, Louis Paulsen (1833-1891). He
was born in Ger many but de vel oped as
a chess player in the United States.
Paulsen in ves ti gated most of the im por -
tant vari a tions and un der stood the
spirit of counterplay in her ent in this
de fence. If the Si cil ian was n’t named
 after him, it was due to ran dom cir -
cum stances.
A deeper anal y sis of the ideas con tained 
in ev ery vari a tion would have been in -
ter est ing, but the book is al ready rather
thick, so I con sid ered it more im por tant 
to go deeply into cer tain lines.
This struc ture should al to gether help
black play ers to choose some lines for

their rep er toires, though in this case
they must com plete their study with the 
at tack ing lines for White that we don’t
men tion here.
In some cases, trans po si tions are fre -
quent and, for the sake of clar ity, the
first moves of a game are not al ways
pre sented as they were ac tu ally played,
but fol low ing the most fre quent the o -
ret i cal or der. I think it is better to ex -
plain that here, rather than men tion the
ex act or der in ev ery par tic u lar case.
We have tried to pres ent the ma te rial in
a very clear way, with out com plex trees
and with move-by-move ex pla na tions,
with the ex cep tion of the more of ten
re peated moves. We con sid ered it very
im por tant to un der stand the po si ti o n
and to know the pur pose of ev ery
move, in or der to fix our mem ory and
pre vent our ope ning study from be -
com ing use less, if we for get the lines
af ter a few days or weeks. How ever, in
some cases it has been im pos si ble to
avoid pre sent ing a po ten tially dis turb -
ing branch.
This book is a re vised ver sion of the
Span ish orig i nal Desmontando la
Siciliana. We can’t talk about a sec ond
edi tion, as most of the ma te rial has
been changed rather than merely up -
dated. Fur ther more, some chap ters are
com pletely new and, in those which
keep rec om mend ing the same lines,
many model games are more re cent and 
rec om mended subvariations have quite
of ten changed as well. Nev er the less, we
can not talk about a new book ei ther,
since the struc ture and base ma te rial are 
the same. In some cases, I have changed
my rec om men da tions be cause some
new lines are clearly better or have cast
doubts on the old ones; at other times,
the pre vi ously rec om mended line is still 
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In dex of Vari a tions
Sec tion 1: 1.e4 c5 2.Àf3

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQkB_R

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQkB_R

2...g6 . . . . . . . . . . . . . . . . . . . . . . . 12
2...h6. . . . . . . . . . . . . . . . . . . . . . . 12
2...©c7 . . . . . . . . . . . . . . . . . . . . . 13
2...Àf6 . . . . . . . . . . . . . . . . . . . . . 13
2...b6. . . . . . . . . . . . . . . . . . . . . . . 17
2...a6 . . . . . . . . . . . . . . . . . . . . . . . 21

Sec tion 2: 2...Àc6 3.d4 cxd4 4.Àxd4

T_LdMlSt
jJ_JjJjJ
._S_._._
_._._._.
._.nI_._
_._._._.
IiI_.iIi
rNbQkB_R

T_LdMlSt
jJ_JjJjJ
._S_._._
_._._._.
._.nI_._
_._._._.
IiI_.iIi
rNbQkB_R

4...d5. . . . . . . . . . . . . . . . . . . . . . . 30
4...©c7 . . . . . . . . . . . . . . . . . . . . . 31
4...Àxd4 . . . . . . . . . . . . . . . . . . . . 31
4...©b6. . . . . . . . . . . . . . . . . . . . . 32
4...e6 trans poses to 120

4...g6 5.Àc3 Ãg7 (5...Àf6 38) 6.Ãe3 Àf6 7.Ãc4. . . . . . . . . . . . . . . . . . . . . . . . . . 41

T_LdM_.t
jJ_JjJlJ
._S_.sJ_
_._._._.
._BnI_._
_.n.b._.
IiI_.iIi
r._Qk._R

T_LdM_.t
jJ_JjJlJ
._S_.sJ_
_._._._.
._BnI_._
_.n.b._.
IiI_.iIi
r._Qk._R

7...Àa5 . . . . . . . . . . . . . . . . . . . . . 41
7...d6. . . . . . . . . . . . . . . . . . . . . . . 42
7...©a5 . . . . . . . . . . . . . . . . . . . . . 44

7...0-0 8.Ãb3. . . . . . . . . . . . . . . . . 48
8...e6 . . . . . . . . . . . . . . . . . . . . . . . 48
8...Àa5 . . . . . . . . . . . . . . . . . . . . . 49
8...Àg4 . . . . . . . . . . . . . . . . . . . . . 49
8...©c7 . . . . . . . . . . . . . . . . . . . . . 49
8...a6 . . . . . . . . . . . . . . . . . . . . . . . 50
8...©a5 . . . . . . . . . . . . . . . . . . . . . 50
8...a5 . . . . . . . . . . . . . . . . . . . . . . . 52
8...d6. . . . . . . . . . . . . . . . . . . . . . . 55

333
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4...e5 5.Àb5. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 61

T_LdMlSt
jJ_J_JjJ
._S_._._
_N_.j._.
._._I_._
_._._._.
IiI_.iIi
rNbQkB_R

T_LdMlSt
jJ_J_JjJ
._S_._._
_N_.j._.
._._I_._
_._._._.
IiI_.iIi
rNbQkB_R

5...a6 . . . . . . . . . . . . . . . . . . . . . . . 61
5...d6. . . . . . . . . . . . . . . . . . . . . . . 69

4...Àf6 5.Àc3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 82

T_LdMl.t
jJ_JjJjJ
._S_.s._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

T_LdMl.t
jJ_JjJjJ
._S_.s._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

5...©b6. . . . . . . . . . . . . . . . . . . . . 35
5...e6 trans poses to 137
5...d6 trans poses to 238

5...e5 6.Àdb5. . . . . . . . . . . . . . . . . 83
6...h6. . . . . . . . . . . . . . . . . . . . . . . 83
6...d6 7.Ãg5 a6 8.Àa3 . . . . . . . . 86

Sec tion 3: 2...e6 3.d4 cxd4 4.Àxd4

TsLdMlSt
jJ_J_JjJ
._._J_._
_._._._.
._.nI_._
_._._._.
IiI_.iIi
rNbQkB_R

TsLdMlSt
jJ_J_JjJ
._._J_._
_._._._.
._.nI_._
_._._._.
IiI_.iIi
rNbQkB_R

4...Ãc5 . . . . . . . . . . . . . . . . . . . . 121
4...©b6. . . . . . . . . . . . . . . . . . . . 123

4...Àf6 5.Àc3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 125

TsLdMl.t
jJ_J_JjJ
._._Js._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

TsLdMl.t
jJ_J_JjJ
._._Js._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

5...©b6. . . . . . . . . . . . . . . . . . . . 125
5...Ãb4 . . . . . . . . . . . . . . . . . . . . 129

5...Àc6 6.Àdb5. . . . . . . . . . . . . . 137
6...d6. . . . . . . . . . . . . . . . . . . . . . 137
6...Ãc5 . . . . . . . . . . . . . . . . . . . . 137
6...Ãb4 . . . . . . . . . . . . . . . . . . . . 138
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4...Àc6 5.Àc3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 146

T_LdMlSt
jJ_J_JjJ
._S_J_._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

T_LdMlSt
jJ_J_JjJ
._S_J_._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

5...Ãc5 . . . . . . . . . . . . . . . . . . . . 124
5...a6 . . . . . . . . . . . . . . . . . . . . . . 147
5...d6. . . . . . . . . . . . . . . . . . . . . . 146

5...©c7 6.Ãe3 . . . . . . . . . . . . . . . 155
6...Àf6 . . . . . . . . . . . . . . . . . . . . 155
6...a6 7.©d2 b5 . . . . . . . . . . . . . 156
6...a6 7.©d2 Àxd4 . . . . . . . . . . 156
6...a6 7.©d2 Àf6. . . . . . . . . . . . 158

4...a6 5.Àc3. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 175

TsLdMlSt
_J_J_JjJ
J_._J_._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

TsLdMlSt
_J_J_JjJ
J_._J_._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

5...b5. . . . . . . . . . . . . . . . . . . . . . 176
5...Àe7 . . . . . . . . . . . . . . . . . . . . 176

5...©c7 6.Ãd3. . . . . . . . . . . . . . . 180
6...b5. . . . . . . . . . . . . . . . . . . . . . 181
6...Àc6 . . . . . . . . . . . . . . . . . . . . 183

6...Àf6. . . . . . . . . . . . . . . . . . . . . . 186
7.f4 b5. . . . . . . . . . . . . . . . . . . . . 186
7.f4 d6. . . . . . . . . . . . . . . . . . . . . 189

Sec tion 4: 2...d6 3.d4 cxd4 4.Àxd4

TsLdMlSt
jJ_.jJjJ
._.j._._
_._._._.
._.nI_._
_._._._.
IiI_.iIi
rNbQkB_R

TsLdMlSt
jJ_.jJjJ
._.j._._
_._._._.
._.nI_._
_._._._.
IiI_.iIi
rNbQkB_R

4...e5 . . . . . . . . . . . . . . . . . . . . . . 193

4...Àf6 5.Àc3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 197

TsLdMl.t
jJ_.jJjJ
._.j.s._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

TsLdMl.t
jJ_.jJjJ
._.j.s._
_._._._.
._.nI_._
_.n._._.
IiI_.iIi
r.bQkB_R

5...e5 . . . . . . . . . . . . . . . . . . . . . . 197
5...Ãd7 . . . . . . . . . . . . . . . . . . . . 201
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5...g6 6.Ãe3 Ãg7 7.f3 0-0 (7...a6 207; 7...Àc6 210) 8.©d2 Àc6 (8...d5 213)
9.Ãc4. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 213

T_Ld.tM_
jJ_.jJlJ
._Sj.sJ_
_._._._.
._BnI_._
_.n.bI_.
IiIq._Ii
r._.k._R

T_Ld.tM_
jJ_.jJlJ
._Sj.sJ_
_._._._.
._BnI_._
_.n.bI_.
IiIq._Ii
r._.k._R

9...Àd7 . . . . . . . . . . . . . . . . . . . . 213
9...Àxd4 . . . . . . . . . . . . . . . . . . . 215

9...Ãd7 10.0-0-0 . . . . . . . . . . . . 216
10...Àa5 . . . . . . . . . . . . . . . . . . . 218
10...©c7. . . . . . . . . . . . . . . . . . . 217
10...©b8 . . . . . . . . . . . . . . . . . . 217
10...Õb8 . . . . . . . . . . . . . . . . . . . 220
10...Õc8 . . . . . . . . . . . . . . . . . . . 223
10...©a5. . . . . . . . . . . . . . . . . . . 231

5...Àc6 6.Ãg5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 238

T_LdMl.t
jJ_.jJjJ
._Sj.s._
_._._.b.
._.nI_._
_.n._._.
IiI_.iIi
r._QkB_R

T_LdMl.t
jJ_.jJjJ
._Sj.s._
_._._.b.
._.nI_._
_.n._._.
IiI_.iIi
r._QkB_R

6...Ãd7 . . . . . . . . . . . . . . . . . . . . 241
6...h6. . . . . . . . . . . . . . . . . . . . . . 238
6...a6 . . . . . . . . . . . . . . . . . . . . . . 238
6...g6. . . . . . . . . . . . . . . . . . . . . . 239
6...©b6. . . . . . . . . . . . . . . . . . . . 239
6...e5 . . . . . . . . . . . . . . . . . . . . . . 240
6...©a5 . . . . . . . . . . . . . . . . . . . . 240
6...e6 7.©d2 . . . . . . . . . . . . . . . 245

5...e6 6.Ãe3 a6 (6...Àc6 271) 7.f3 (7.©d2 274) . . . . . . . . . . . . . . . . . . . . . . . . . . 276

TsLdMl.t
_J_._JjJ
J_.jJs._
_._._._.
._.nI_._
_.n.bI_.
IiI_._Ii
r._QkB_R

TsLdMl.t
_J_._JjJ
J_.jJs._
_._._._.
._.nI_._
_.n.bI_.
IiI_._Ii
r._QkB_R

7...Ãe7 . . . . . . . . . . . . . . . . . . . . 276
7...Àc6 . . . . . . . . . . . . . . . . . . . . 279
7...b5. . . . . . . . . . . . . . . . . . . . . . 284

5...a6 6.Ãe3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 300

TsLdMl.t
_J_.jJjJ
J_.j.s._
_._._._.
._.nI_._
_.n.b._.
IiI_.iIi
r._QkB_R

TsLdMl.t
_J_.jJjJ
J_.j.s._
_._._._.
._.nI_._
_.n.b._.
IiI_.iIi
r._QkB_R

6...Àg4 . . . . . . . . . . . . . . . . . . . . 302
6...©c7 . . . . . . . . . . . . . . . . . . . . 301
6...b5. . . . . . . . . . . . . . . . . . . . . . 301
6...Àbd7. . . . . . . . . . . . . . . . . . . 301
6...Àc6 . . . . . . . . . . . . . . . . . . . . 301
6...e5 . . . . . . . . . . . . . . . . . . . . . . 305

Dis man t l ing the Si  c i l  ian

336



Re view: Dis man tling the Si cil ian

By Arne Moll (on ChessVibes)

As soon as I fin ished the first para graph of the in tro duc tion to Je sus de la Villa’s new
book Dis man tling the Si cil ian, pub lished by New in Chess - one of the most amaz ing
first para graphs I’ve ever read in a chess book - I thought: this book is ei ther to tal crap, 
or it is ab so lutely bril liant. Let’s see what’s so amaz ing about this in tro duc tion right
away.

Here’s the first sen tence of the book:

This book deals with the study of the Si cil ian De fence; how ever, the the o ret i cal
de vel op ment has been so sig nif i cant in re cent years, that try ing to cover all the
vari a tions of such a pop u lar de fence is some how a uto pian dream.

Oh no! I thought, is this go ing to be an other ‘rep er toire book’ rec om mend ing du bi -
ous side lines against the Si cil ian to avoid hav ing to ‘cover all the vari a tions’ of the
ope ning? One of those crappy books that are guar an teed to make some easy money
but es pe cially some very shaky ope ning play? How I’ve al ways hated this kind of
books – they’re so mis lead ing. Prom is ing in no cent chess lov ers point af ter point with 
the dull ing 2.c3, or the hy per-ag gres sive Grand Prix At tack with out tell ing you Black
ac tu ally has a fine game in those lines, pro vided he knows just a lit tle bit of the ory.
And in my head I was al ready go ing to write a crush ing re view, not spar ing the au -
thor and the ed i tor for pub lish ing such a book – un til I read the sec ond sen tence:  

There fore, this book is con tent to of fer a rep er toire for White based on 1.e4 c5
2.Nf3 fol lowed by 3.d4.

Now I could n’t help laugh ing out loud – out of sheer as ton ish ment. Was the au thor
jok ing? Play ing 2.Nf3 and 3.d4 im plies that we will ac tu ally see some Si cil ian main
lines – a dif fi cult task for any au thor, no mat ter how many pages his pub lisher al lows
him to fill (Al ex an der Khalifman ded i cates sev eral vol umes to it in his Ope ning Rep -
er toire ac cord ing to Anand se ries), let alone for some one who has just over 300
pages. But since this book’s sub ti tle is ‘A com plete rep er toire for White’, does it mean 
Je sus de la Villa is re ally go ing to rec om mend all main lines against the Si cil ian?! 

Yes, that’s pre cisely what he’s go ing to do, as he con firms in the next few para graphs:

My gen eral phi los o phy for de vel op ing an ope ning rep er toire is based on the
fol low ing ap proach: against main lines, play main lines; against sec ond ary



lines, play sec ond ary lines; against un sound lines, play the ref u ta tion. (…) Our
play ing style must have its in flu ence as well when it co mes to build ing our rep -
er toire. How ever, if our style does not in volve an open game against the Si cil ian, 
then we should con sider whether 1.e4 is right as our first move af ter all.

Well, I think that’s just splen did. Let me say that I agree with ev ery thing Je sus de la
Villa writes here, es pe cially the bit about con sid er ing 1.e4 at all! Here, fi nally, is
some one who con firms what ChessVibes co-ed i tor Merijn van Delft has been ar gu -
ing for years - namely, that if you’re go ing to play 1.e4, you’ve got to be pre pared to
go all the way. Oth er wise, you might as well play 1.b3 (an other great ope ning with
an other great ad vo cate) or any thing else for that mat ter. Je sus de la Villa is a man of
prin ci ples and his book, con se quently, is an to tal knock out.

Even within the enor mous task the au thor has set for him self, Je sus de la Villa shows
am bi tion, choos ing as his ‘ba sic setup’ for White sys tems in volv ing Be3, f3, Qd2 and
0-0-0. This means that he’s rec om mend ing ‘hard core’ main lines with 6.Be3 for the
Najdorf, the Dragon and the Scheveningen. Against the Rauzer and the Sveshnikov,
too, he an a lyzes all main lines (it’s great to see a good over view of the sharp 9.Bxf6!
in the Sveshnikov once again), as well as against the Paulsen and the Taimanov. Af ter
each chap ter, he gives an ex tremely use ful, up-to-date and ob jec tive over view of the
dis cussed lines and his rec om men da tions and eval u a tions. Here’s his over view of the
Dragon:

1.e4 c5 2.Nf3 d6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 g6 6.Be3 Bg7 7.f3 and now:
– 7…a6: a mod ern treat ment, rea son ably sound, which opens a new field for
re search +=
– 7….0-0 8.Qd2 a6: with kingside cas tling in cluded, Black’s set-up is too risky
+/-
– 7…Nc6 8.Qd2 Bd7: post pon ing cas tling may be use ful, but it does n’t work
against cor rect prep a ra tion +/-

7….Nc6 8.Qd2 0-0 9.Bc4 and now:
– 9….Nd7?!: spec u la tive and risky +/-
– 9…Na5!?: a quite un known line and not so easy to re fute +=
– 9…Nxd4 10.Bxd4 Be6: solid, but even tu ally pas sive +=

9…Bd7 10.0-0-0 and now:
– 10…Qc7: one of many at tempts to get counterplay. In ter est ing but in suf fi -
cient +=
– 10…Qb8: has given some re sults, but it is quite risky +=
– 10…Rb8: per haps the most solid line at this mo ment +=/=
– 10…Na5: as at move 9, lit tle used and not that bad +=
– 10…Rc8 11.Bb3 Nxd4: a mod ern line, dan ger ous for both play ers +=



10…Rc8 11.Bb3 Ne5 Main line years ago, but in se ri ous trou ble due to
12.Kb1, and now:
– 12…Nc4: White’s atttack runs smoothly +/-
– 12…Re8: rel a tively best, with room for re search +=

10…Qa5 11.Bb3 Rfc8 Used to be a main line as well, but is in trou ble too:
12.Kb1 Ne5 13.h4, and now:
– 13…Nc4: White’s at tack co mes re ally easy +/-
– 13…b5: gives some counterplay, but not enough to equal ize +=

Im pres sive, huh? Al though the in tended au di ence of this book seems to be play ers
above the av er age club level, I bet this over view is even use ful to grand masters. And
these are just the gen eral con clu sions. The book is also full of great de tails, rel e vant
up dates of cur rent the ory and ref er ences to other con tem po rary sources. An quite
ran dom ex am ple from the al ways tricky Pin vari a tion:

1.e4 c5 2.Nf3 e6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 Bb4 6.e5 Nd5 7.Bd2! Nxc3
8.bxc3 Be7 9.Qg4

TsLdM_.t
jJ_JlJjJ
._._J_._
_._.i._.
._.n._Q_
_.i._._.
I_Ib.iIi
r._.kB_R

TsLdM_.t
jJ_JlJjJ
._._J_._
_._.i._.
._.n._Q_
_.i._._.
I_Ib.iIi
r._.kB_R

9…0-0 Black in sists on his the matic ex change of fer, and White does better not
to ac cept it. The al ter na tives to de fend the g7-pawn aren’t ap peal ing ei ther:
 9…g6!? is a quite sen si ble al ter na tive still lack ing re spect at top-level. Black
can hope to cas tle queenside. 10.Nb5!? Rec om mended by Khalifman and
Desmontando la Siciliana [the orig i nal Span ish edi tion of this book - AWM], is
stra te gi cally log i cal, but wastes time and al lows Black counterplay: 10.Bd3! Nc6 
11.Nxc6 dxc6 12.0-0 Qa5 13.Rfe1 is by far the sound est op tion and my main
sug ges tion. 10…0-0 10…Nc6!? 11.Nd6+ Bxd6 12.exd6 += with good at -
tack ing chances, though White has burned his bridges and is forced to take
con crete ac tion; 10…a6?! 11.Nd6+ Bxd6 12.exd6 Qb6 13.Qb4 +/- ac cord ing 
to Khalifman. 11.h4! Nc6 12.Qg3 a6 13.Nd6 Qc7 14.Bf4 f6?! 15.h5! +/- (….)
10.Bh6 g6 11.h4!



TsLd.tM_
jJ_JlJ_J
._._J_Jb
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_.i._._.
I_I_.iIi
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White ut terly dis dains the ex change of fer and launches a bru tal at tack. Up to
this day, and de spite Black hav ing tried al most ev ery thing, White’s strat egy has
been a to tal suc cess.

What I like about this frag ment, apart from its the o ret i cal rel e vance, is that Je sus de la
Villa’s style com bines nuanced ob ser va tions (’good at tack ing chances, though White 
has burned his bridges’) with bold state ments (’White’s strat egy has been a to tal suc -
cess’). It makes the book a plea sure to read, even if you don’t par tic u larly care for the
vari a tions them selves.

Some how, Je sus de la Villa suc ceeds in ex plain ing ope ning sys tems which have al -
ways seemed com pletely ran dom to me, in a straight for ward and sim ple way, so that
I can re ally imag ine my self ac tu ally play ing these lines with some con fi dence. Take
this ex pla na tion of one of the most tricky lines in the Najdorf main line:

1.e4 c5 2.Nf3 d6 3.d4 cxd4 4.Nxd4 Nf6 5.Nc3 a6 6.f3 e5 7.Nb3 Be6 8.Be3
Nbd7 9.Qd2 h5!?

T_.dMl.t
_J_S_Jj.
J_.jLs._
_._.j._J
._._I_._
_Nn.bI_.
IiIq._Ii
r._.kB_R

T_.dMl.t
_J_S_Jj.
J_.jLs._
_._.j._J
._._I_._
_Nn.bI_.
IiIq._Ii
r._.kB_R

This move has the sim ple idea of pre vent ing (or at least hin der ing) g2-g4 and
its pop u lar ity is grow ing more and more. This is not so strange, as the same
move, with the same goal, has a achieved a prom i nent po si ti o n in the Saemisch
Vari a tion of the King’s In dian de fence, or the Rauzer At tack in the Dragon.
White has tried very dif fer ent plans, but so far we can’t say that there is a clear



path to an ad van tage for the first player. For those fa mil iar with Geller’s or Kar -
pov’s games in the 6.Be2 vari a tion, the plan in volv ing 0-0 seems to have dev as -
tat ing logic. Let’s see for in stance this game: 6.Be2 e5 7.Nb3 Be6 8.0-0 Nbd7
9.a4 Be7 10.a5 0-0 11.Be3 Rc8 12.f3 Qc7 13.Qd2 Rfd8 14.Rfd1 (…)
Geller-Ivkov, Palma de Mallorca 1970. What would have been Geller’s face if his
op po nent had played … h5 around the 12th or 13th move? And yet it would
have sim ply led to the po si tions we are go ing to study. So I rec om mend the plan
with 0-0: White will get at most a small po si tional edge, but I think it is the
most log i cal ap proach to ex ploit the draw backs of Black’s move.
10.a4! If White is go ing to switch to 0-0, it is best to start with this move,
which re stricts Black’s queenside play. (…)

In this quote, the au thor achieves sev eral im por tant things: he ex plains the very ba -
sics of Black’s idea and why it is so top i cal; he con nects the idea to other ope nings and 
shows that games from the past (even from dif fer ent lines) can have rel e vancy also
to day; he gives a very ob jec tive gen eral eval u a tion of the line; and he half-jok ingly
draws our at ten tion to the fact that h7-h5 can also be re garded as a rather strange
move when you think of it in a dif fer ent con text. And this Je sus de la Villa man ages to
do in just one para graph. No won der he eas ily suc ceeds in ex plain ing all Si cil ian
main lines in just over 300 pages.

I have re ally tried to find some thing to com plain about in Dis man tling the Si cil ian,
but in the end I just could n’t. Well okay, two things are worth men tion ing. First, as
many read ers will have noted, the con cept of this book is not re ally orig i nal. The
same was done for the first time in Beat ing the Si cil ian 1, 2 and 3 which were pub -
lished be tween 1984 and 1995 and authored by John Nunn, the third edi tion to -
gether with Joe Gallagher. And there’s of course the more re cent Ex perts vs. the
Si cil ian (2004) by var i ous au thors, all ex perts of a cer tain Si cil ian vari a tion, choos ing 
what they think is the most an noy ing setup for Black.

I do think Je sus de la Villa’s book is the best and most prin ci pled of the three (for ex -
am ple, against the Dragon, Ex perts chose for 9.0-0-0 while Nunn & Gallagher bailed
out with the ’sim ple’ but slightly off-track 6.f4 against the Najdorf). As said, I think
the over views at the end of each chap ter are a great ad van tage of Dis man tling the Si -
cil ian. Fi nally, I re ally like the ‘the matic’ ap proach of rec om mend ing one ge neric
set-up (Be3, f3, Qd2) against as many Black sys tems as pos si ble. The book is also, of
course, sim ply much more up to date than the other ti tles: one of the most re cent
Dragon games is the the o ret i cally im por tant Dominguez-Carlsen, Linares 2009.

The sec ond thing is a gen eral rec om men da tion to the New in Chess ed i tors: add a bib li og -
ra phy to all your books by de fault! Gam bit has been do ing so for years, so why not copy
this hon est and use ful tra di tion, which also adds an ex tra ’sci en tific’ fla vour to the books?
Apart from this, I’ll fin ish this re view with a cliche, but a very sin cere one: if you’re go ing to 
buy one ope ning book this fall, make sure it’s this one. You won’t re gret it.


